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V Adding to TV items from deepest, darkest Africa, I saw 
something else on 16th March which was a nice surprise. On the
Travel channel, there was an episode of World’s Greatest 
Motorcycle Rides which featured Georgia and South Carolina. 
The presenter stopped in Harlem, Georgia to observe the town’s
annual Oliver Hardy Festival. There were no interviews, just
scenes of the parade and festivities and the lookalikes amongst
the large crowd.

Dave  Fullbrook

V Sky Arts aired an hour-long documentary called Clowns 
over the Easter period. Made in 2011, I think this was the first 
time that the programme has been shown but I may be wrong. 
Tracing the history of clowns on stage, film and circus, there 
was excellent vintage film of the likes of Little Titch, Grock, 
the Fratellini Family and Popov. Chaplin was deservedly given 
a good mention, but it was good to see that Laurel and Hardy 
were also recognised with the Shine on Harvest Moon song 
and dance from The Flying Deuces and some UK tour footage. 
Amongst other film clips were also Harpo Marx and Jacques 
Tati and, bringing the story right up to date, some footage from 
the wonderful Slava’s Snowshow. Keep your eyes open for 
repeats. Long live clowns.

Roger Robinson

V Steve Hewlett, the ventriloquist who brought the house down 
at the UK Convention, was a contestant on Britain’s Got Talent 
on 18th May (ITV1). They showed only a few seconds of his act 
but the judges seemed to enjoy it as much as we did and he got 
four “Yes” votes.

Note – I don’t normally watch this programme but I appear 
to be on Steve’s mailing list after sending him a message saying 
how much I’d enjoyed his act at the convention, and I got an 
email from him telling me he was going to appear.

Gordon Davie

The final printed issue of The Dandy appeared last December.
In its pages was a two-page spread which was of interest to Hal Roach devotees.

The Dandy

V On Coronation Street (ITV1, 31.07.13.), in a scene in Roy’s 
Rolls café, present were Roy, who’s been having sleep walking 
problems, Hayley and Sylvia.
Hayley: Stood there, fast asleep, frying onions and whistling the 

Laurel and Hardy theme.
Roy: It’s actually called Dance of the Cuckoos.
Sylvia: I used to love them when I was a child.

Sylvia started whistling the tune.
Tony Hillman

d
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Ever since I was quite young, I have loved classic film 
comedy, especially the work of WC Fields, Laurel and 
Hardy and Buster Keaton. From time to time, I have 

noticed some similarities in the work of Fields and the team of 
Laurel and Hardy. Many people might think that Stan and Ollie 
were a lot different from WC. Stan and Ollie were usually so 
polite (even when fighting with each other and others), while 
Bill Fields often would be quite blunt (“Get away from me, 
kid, you bother me!”). In spite of this, I’ve noticed that their 
approach to comedy and pacing were very similar. Laurel and 
Hardy and WC Fields aren’t as different as some might think.

For one thing, in the films of Laurel and Hardy and WC 
Fields, we see a methodical pacing, where many of the gags are 
allowed to develop and occur as if these silly occurrences were 
completely natural. We also see some quick and unexpected 
slapstick gags, but in general there is more of a step-by-step 
process in which gags and funny situations happen in these 
films. Some writers have mentioned a “telegraphing” of gags 
in Laurel and Hardy films, where they “tip off” the audience 
to what is about to happen, so that a great many of the laughs 
come from the anticipation of what is about to occur.

In Donald Deshner’s 1966 book The Films of WC Fields, 
there is a 1934 article written by the great man himself, in 
which Fields describes this very same thing:

“Professors of Humor will tell you the audience must not be 
allowed to guess what is coming, that humor is always based 
upon surprise. The theory is often true, but in You’re Telling 
Me, my most recent moving picture, I have a scene in which the 
laugh depends upon the fact that the audience knows in advance 
exactly what is going to happen.

“I play a stupid and self-important inventor and I explain 
the details of my new burglar trap. According to my plan, I 
shall become friendly with the burglar, invite him to sit down 
and talk things over, and, when he sits in a chair, a lever will 
automatically release an immense iron ball which will hit him, 
Socko!, on the head and kill him instantly.

“From that moment the audience knows what’s coming – that 
pretty soon I’ll forget about the iron ball and will sit in the chair 
myself. The laughter begins when I start toward the chair. It 
reaches its peak before the ball whams me on the bean.

“If I sat in a chair and the ball fell on my head, and then it 
was explained that it was a burglar alarm, the scene would fall 
flat. The success of the scene depends upon the absence of 
surprise.”

This gag occurred in Fields’s 1934 feature, You’re Telling 
Me!, which also features Del Henderson, who occasionally 
appeared with Laurel and Hardy, such as in Wrong Again 
(1929), The Laurel-Hardy Murder Case (1930) and Our 
Relations (1936).

We see examples of this time and time again in the films of 
Laurel and Hardy. In one of their very earliest films together 

as a comedy team, Leave ’em Laughing, a 1928 silent short, 
there’s a scene where they play a couple of poor tenants in 
a cheap boarding house, sleeping in one big bed. Stan has a 
toothache, so Ollie gets up to get him a hot water bottle. He 
twice steps on the same tack on the floor, and the film gives 
us a nice close-up shot of the tack each time, to let us know 
what’s coming. The humor is not in any surprise on our part, 
but on Hardy’s reaction. Once he’s got the hot water bottle in 
place, he gets back in bed and tries to sleep, but then the film 
gives us a close-up shot of the plug slipping out of the bottle, 
and the water pouring out all over the bed. Then we see an 
extended close-up shot of Oliver Hardy, at first asleep, and then 
waking up to become slowly aware of the water that’s soaking 
the mattress just behind him. Again, the humor is in seeing the 
expressions on his face.

In a great many other films, like the 1930 talkie Hog Wild, 
we first see a slapstick gag, followed by two close-up shots: 
first, one of Hardy reacting, and then one of Laurel, looking 
sheepishly embarrassed. Usually the close-up shots of the 
two comedians reacting is at least as funny as the gag was in 
itself. In other films, we see Hardy’s on-screen wife yelling at 
him, while he quietly sits there, looking like a child who was 
caught with his hand in the cookie jar. In WC Fields’s 1941 
feature Never Give a Sucker an Even Break there are a couple 
of moments where the film producer (played wonderfully by 
Franklin Panghorn) expresses his disgust with the ridiculous 
script that Fields has brought him to read. There are a couple of 
close-up shots of Fields with an embarrassed look on his face, 
in which he plays it very much the way that Oliver Hardy would 
have done.

Both Fields and the comedy team of Laurel and Hardy were 
famous for improvising their way through many of their scenes. 
Fields would spend a lot of time in story conferences, where 
they would make changes to the script, and then, when the 
camera was rolling, he would deliver a completely different 
line, and improvise bits of business which weren’t written 
anywhere in the script. This was the same case with the films 
that Laurel and Hardy made while they were at the Hal Roach 
studios (from their teaming in 1927 until the end of the ’30s). 
Henry Brandon, who appeared as a villain in Laurel and Hardy’s 
1934 feature Babes in Toyland, told years later of his first day 
on the set. Stan Laurel went over the scene with him, explaining 
what everyone would say and do. Then Laurel announced that 
they were ready to shoot. When Brandon asked if they were 
going to rehearse the scene first, Laurel replied, “What, and 
spoil it?”

Both Stan Laurel and WC Fields understood the value of 
spontaneity in comedy. They knew that it most often had to 
be fresh for the audience to enjoy the performance. In Ronald 
J Fields’s 1984 book WC Fields: A Life on Film he gives us 
examples of this. Grady Sutton, who appeared with Fields in 
such classic films as The Man on the Flying Trapeze in 1935 

Similarities between
WC Fields and

Laurel and Hardy
By Eric Schultz
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Oliver Hardy Festival
Ambassadors will return for the 25th 
Annual Oliver Hardy Festival on 
Saturday 5th October 2013 (including 
the Sons of the Desert Reception and the 
Berth Marks Tent’s meeting on Friday 
evening, 4th October).

This will be the 20th Oliver Hardy 
Festival in a row for the “Look-a-Likes” 
from Ohio to be a part of this community 
event and to preside as Parade Grand 
Marshals, including a week of being in 
costume at various locations.

The “Look-a-Likes” have been featured 
in at least a half dozen travel brochures 
since July 2002, promoting Harlem, the 
Laurel and Hardy Museum of Harlem, Ga 
and the annual Oliver Hardy Festival, and 
in assorted State of Georgia travel guides.

and The Bank Dick in 1940, found that Fields would never play a scene the same way 
twice. When a director got angry because Sutton didn’t deliver his line during a scene 
in which Fields ad-libbed the dialogue, Fields told Sutton, “Now look, Son, we’ll 
work it this way. When you think I’ve said enough, well you just butt in.”

Stan Laurel was the unofficial director or co-director of the Laurel and Hardy films 
of the 1930s, just as WC Fields was in most of his films. Laurel always insisted on 
flat, even lighting of the whole set, so that he and Hardy would be free to go anywhere 
in any particular shot, as inspiration came to them as they performed the scene. Fields 
did this, too, in his films. In Ronald Fields’s book, we read Mary Brian’s memories 
of co-starring with Fields in The Man on the Flying Trapeze. Of Fields, she said that, 
“He used to have the set completely lit. Every corner would be lit and ready for action 
because we never knew where we might end up once a scene began. He might say, 
“Daughter! Find my bathrobe.” Well, we hadn’t rehearsed it, but I’d have to go and 
look. Another time, my phone conversation about the Irish Woolen Mills at the end of 
the picture was not rehearsed. It was that loose.”

So we can see that although the public image of WC Fields and the comedy team 
of Laurel and Hardy may be somewhat different, they were very similar in their 
approach to making great comedy films. May their films always be available and be 
seen by millions of people around the world.

Bess Flowers
Fellow Son, Rich Kaplan, of Chicago, shared with me a very interesting tidbit (below) that he received from his son, Jeremy, 
who also is a Laurel and Hardy fan. Bess Flowers was affectionately known as “Queen of the Hollywood Extras.” She had an 
acting career for 41 years. She passed away in 1984 at the age of 85. . .

I was reading about Bess Flowers, the actress who played Mrs Laurel in We Faw Down. It turns out that she may have been 
the most prolific performer in the history of Hollywood, appearing in over 700 movies, including 22 Best Picture Oscar 
nominees and 5 Best Picture winners! 

Gino Dercola

Laurel and Hardy in Dublin
In this photo that I recently came across, the Boys are shown presenting the “Little 
Willie Polio Fund” with a cheque in Dublin on 22nd September, 1953.

Little Willie O’Reilly was left on the steps of a convent in Baldoyle, Dublin as a 
baby. He suffered from polio and lived with the nuns until he was eighteen. He became 
the face of the Polio Fund and would be taken out and dressed up for special events in 
order to publicise the Fund.

He still lives in Dublin today and whilst remembering being the face of the charity, 
he has no memory of meeting the Boys.

Sadly, I have no idea who the little girl is.
Stan and Ollie were asked to help out with the charity work after Oliver Hardy 

visited Louis Copeland, a master tailor whose son now runs the business in Dublin. 
Being the Boys, they agreed and the press climbed on board too. I have seen three 
other photos from this event and am currently trying to get prints.

The Boys, of course, were in Dublin writing Birds of a Feather for their 1953 tour.
“Thank you,” goes to Klaas De Jonge for expertly retouching this great find.

Liam Muldowney

The “Look-a-Likes” Dale and Dennis

Illustration from the programme
for last year’s Festival
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Jimmy’s story
STAN LAUREL’S VALET
By I Joseph Hyatt
Published by CreateSpace Independent Publishing Platform, 

April 2013.
194 pages, 226mm x 152mm, softcover.
ISBN-10: 1484164474; ISBN-13: 978-1484164471. 
Price: £13.85 including p&p from Amazon.co.uk.

This book on Stan 
Laurel and Jimmy 
Murphy, Stan’s valet, 
has been released 
by Amazon.com 
and Amazon.co.uk, 
etc. It has been 
written by our good 
friend Irv Hyatt, 
who is described as, 
“An entertainment 
archeologist who 
started researching 
vaudeville and 
theaters over forty 
years ago”. The 
author was one of 
Jimmy Murphy’s 
good friends.

Notes at the back 
of the book read:

Jimmy Murphy was Stan Laurel’s valet and close friend. 
With meticulous research, miles of travelling tour routes and 

places from Murphy’s childhood, and conversations with the 
man himself, his life is now finally documented.

Having worked for Morton Downey, Tom Mix, Al Steele 
(Joan Crawford’s husband), Burt Wheeler (of Wheeler 
and Woolsey) and Stan Laurel, Jimmy’s life reads like a 
Hollywood publicity tale. His friends included President 
Ronald Reagan and King Edward VIII, and many other 
politicians, royalty, and stars. 

Photos from archives and other private collections, including 
Jimmy’s own, are used throughout the book.

Special attention has been paid to the two American theater 
tours of Laurel and Hardy. For the first time, all the dates 
and locations visited are complete. Included are interviews 
with cast, crew members, and Jimmy Murphy himself, 
who accompanied the team. Jimmy Murphy considered his 
relationship with Stan Laurel as the best time of his life.

I met Jimmy Murphy a couple of times, so I  can thoroughly 
understand the author’s liking and admiration for him. Irv has 
perfectly painted a portrait of a very interesting and colourful 
man, whom we get to know very well indeed through this book. 
We also get to know a great deal more about Stan and Ollie, and 
especially their tours, so this is one more book which I consider 
to be essential reading.

Congratulations, Irv, on a fine achievement. I am sure that 
Jimmy would have been very pleased.

Willie McIntyre

G Irv’s book on Jimmy Murphy has now been released in an 
additional large print edition. And as we went to press, Irv’s new 
book about Laurel and Hardy’s part in the Hollywood Victory 
Caravan was imminent for release.

Artistic value
THE ARTFUL ANTICS OF LAUREL & HARDY
By Antony and Joanne Mitchell-Waite
Published by Midnight Patrol Books, May 2013.
352 pages, 215mm x 279mm, softcover.
ISBN: 978-1-291-38990-6.
£14.99 + £2.99 p&p direct from lulu.com; £14.99 including p&p 

from Amazon.co.uk.

Antony and Joanne did a great job on researching and 
presenting this material, never fully documented until now.  

It covers Laurel 
and Hardy in 
comic books, 
graphic novels, 
newspaper strips, 
graphic art, fan 
art, etc. It has over 
600 illustrations 
and information 
from the 1930s to 
the present day, 
and a very useful 
appendix and index. 

It’s surprising 
to learn how the 
comic images of 
Laurel and Hardy 
were used in so 
many countries 

around the world, in so many art forms. I believe that over 95 
percent of the illustrations you will see in this book will be new 
to almost all Sons. It’s an excellent addition to any Son’s book 
collection. Congratulations to the work accomplished by Antony 
and Jo.

Gino Dercola

G This is described as the third part of the Antics series. I cannot 
help but marvel at this enormous book and at the dedication 
and thoroughness that the authors have put into it. It is one of 
those subjects which you always wished had been properly 
documented, but which daunted everyone else but Ant and Jo. 
It is pleasing to see a lot of Bowler Dessert’s artwork preserved 
in this masterpiece, which of course endears it to me. But that 
is only a very small fraction of the total. This is one book which 
looks good, is good and can best be classed as simply “terrific”.

Willie McIntyre
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On time
I was sent a book called Time Station by 
GT Rand. It is about three friends who stop 
by an old cemetery to work on a school 
project. They discover a magician (The Great 
Grazenda) living beneath a fake headstone.

He has the knowledge to travel back in 
time to 1965, and he introduces the three 
friends to Stan Laurel. But did Stan Laurel 
ever visit the 21st century? To find out, 
you will have to buy this book, which is now available from 
Amazon.co.uk for £8.50 including p&p.

John Ullah

Posters book 
It’s exciting to see so much activity 
about new Laurel and Hardy books 
in recent months. One is called The 
Laurel and Hardy Movie Posters Book 
by Greg Lenburg. It has 114 pages, 
200mm x 250mm in paperback.

Gino Dercola

�� Abby Books, first edition (May 
2013),  ISBN-13: 9781484173244.  
Amazon.co.uk has it for £10.85 including p&p.

Water Rats
Dave Tomlinson forwarded an article (below) from the Grand 
Order of Water Rats Annual Ball 1992 programme of 29th 
November at Grosvenor House, London.

Keith Simmons is an old-school entertainer, comedian, 
writer and director. He has worked with Arthur Askey, Ken 
Dodd, Norman Wisdom, Les Dawson and Eric Sykes. He has 
also written over one hundred pantomimes and has written for 
other entertainers, who include Brain Conley, Freddie Starr and 
Bobby Davro. He presently works in pantomime and variety 
with his son Ben as Simmons and Simmons, a comedy act 
promoting visual comedy and slapstick. His comedy heroes are 
Laurel and Hardy. Keith was King Water Rat in 2011.

Dave contacted Keith about the announced forthcoming book 
Stan and Ollie My Brother Rats to see if it ever was published. 
Unfortunately the book did not come to fruition. Yet again

We have another great caricature of Stan Sarko and Ollie 
Merkel (former French President Nicolas Sarkozy and German 
Chancellor Angela Merkel), this time from artist Rainer Hachfeld 
of Berlin.

A publicity sheet 
synopsis of 
The Midnight Patrol 
includes some ideas 
that were changed 
in the version of 
the film which was 

released: While on patrol in a suburban section, a call from 
headquarters informs them that a couple of thieves are stealing 
their tyres. Babe sends Stan back to look over the situation. 
The thieves get away and Stan returns to the car. “Who were 
they?” queries Officer Hardy. “I dunno,” shrugs Officer Laurel. 
“I never met them before!” Another call informs them to hurry 
to a private home. A prowler is said to be around the premises. 
But the Boys fail to get the address. Officer Laurel goes to 
a drug store being 
robbed by a burglar 
and asks permission 
to use the phone. 
He wants to call 
up headquarters to 
find out about the 
prowler. The 
burglar gives 
him the address, 
explaining that 
it came over the 
radio in the store.
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Comedians have always used scary settings and haunted 
houses as a backdrop for their funny antics. Many 
comedy teams shine in vehicles that spoof horror and 

mystery genres. One immediately thinks of Abbott and Costello 
and their classic monster “meetings”, Our Gang and the Three 
Stooges in their many spooky shorts and even the Bowery Boys 
with their multiple macabre outings. One seldom thinks of 
Stan Laurel and Oliver Hardy in terms of horror comedies, for 
the beloved duo only made sporadic forays into the genre. In 
the 1928 silent short Habeas Corpus, Stan and Ollie deal with 
a mad scientist and a corpse that appears to come to life in a 
cemetery. 

In 1930, they appeared in The Laurel-Hardy Murder Case, 
the closest they would come to a real horror-comedy. In this 
three-reeler, Stan discovers he is heir to a fortune and he and 
Ollie spend a frightful night in a haunted house where murder 
and mayhem abound. In 1933’s Dirty Work, the boys play 
chimney sweeps who encounter another mad scientist, one who 
eventually transforms Ollie into a chimp. The next year, the 
duo starred in Oliver the Eighth, a dark comedy about a “black 
widow” who marries and murders men named Oliver – guess 
who’s due to be number eight?

In 1934, the pair headlined another short, The Live Ghost, 
in which they are shanghaied on a ship rumored to be haunted. 
That same year saw the boys starring in one of their most beloved 
films. Babes in Toyland (aka March of the Wooden Soldiers) is 
a bona fide Christmas classic and while it is classified mainly as 
a fantasy, plenty of people have been frightened by the horrible 
bogey-men who invade Toyland at the command of the evil 
Barnaby.

In 1940, Laurel and Hardy starred in A Chump at Oxford, 
in which the boys attended the posh British school. After their 
snooty classmates try to scare them by dressing up as fake ghosts, 
a fantastic plot element is introduced when Stan hits his head 
and thinks he is a famous former student.

Ironically, 1942’s A-Haunting We Will Go is not a horror 
comedy. Instead, the boys play assistants to Dante the magician, 
as a prop coffin is switched for a real one containing a gangster’s 
body.

None of these films are remembered as classic horror comedies 
and most of them only briefly touch this cross-genre area. Which 
makes it all the more interesting that back in 1925, Stan Laurel 
appeared in an actual horror parody – before the start of his 
partnership with Oliver Hardy.

Dr Pyckle and Mr Pryde directly spoofed John Barrymore’s 
classic 1920 version of Robert Louis Stevenson’s immortal 

novella. For years, it was nearly impossible to see this film; 
however, the elusive short recently made its way to DVD.

The short begins with a foreword that explains how, if good 
and evil could be separated, “even saxophone players would be 
tolerated.” From there, we meet Dr Stanislaus Pyckle (Laurel), 
a 19th century English scientist. Pyckle experiments with 
chemicals in an attempt to create a potion that will separate the 
good and evil sides of his personality, but all he gets for his 
efforts are burnt pants and a blackened face – each resulting in a 
classic Stan Laurel facial reaction.

After a vase falls on his head, Stan is inspired to try one more 
potion (“Dr Pyckle’s 58th Variety”). Reluctant to taste it, Stan 
uses a towel to force himself to drink (a comical device Lou 
Costello would copy in Hold That Ghost). However, this time 
the move results in Laurel falling out the window! Returning to 
the lab, Dr Pyckle transforms into evil Mr Pryde.

Laurel’s resemblance to John Barrymore’s Hyde is simply 
amazing. If one just had a quick glimpse of Laurel without 
knowing what film was playing, one might easily assume it was 
Barrymore himself!

Pryde takes to the streets and starts causing trouble, although 
his “evil” deeds are actually impish pranks: He steals ice cream 
from one little boy and shoots his pea-shooter at a group of kids. 
Even though these childish pranks are rather tame as outrageous 
behavior goes, they incite a mob to chase Pryde, who returns to his 
lab and changes back to normal, saving himself and confusing 
the mob.

When the crowd disperses, Pyckle’s potion spills and gets 
licked up by his dog Pete (the same Pete who turned up in the 
Our Gang shorts and as Tiger in the Buster Brown series). In a 
very funny sight gag, Pete transforms into an evil canine version 
of himself and emerges wearing a wig of hair that resembles Mr 
Pryde’s. Pyckle tries to keep Pete hidden and gets bitten for his 
trouble. (One can’t help but wonder if this was the inspiration 
for the final act of Jim Carrey’s film The Mask, in which the 
main character’s dog Milo finds himself wearing the mask and 
undergoing a transformation similar to Pete’s.)

Later, Pryde is on the loose again causing trouble. He gives 
a woman the raspberry then tries to play a joke on a cop – 
although it backfires and Pryde finds himself hit on the head 
by a brick. Pryde plays some more pranks and once again gets 
chased by a mob – and once again, he returns to the lab and 
transforms back to normal.

The mob is turned away but Pyckle’s girlfriend (Julie 
Leonard, described as a “dainty English miss”) stays behind. 
Suddenly, Pyckle transforms into Pryde again and advances 
lecherously on his girl. The short ends abruptly with the girl 
smashing a vase over Mr Pryde’s head.

Dr Pyckle and Mr Pryde is one of twelve shorts that Laurel 
did for producer/director Joe Rock. At the time, the story was 
familiar to movie audiences, as Stevenson’s story had already 
been adapted multiple times. The film is not frightening in 
any way – even the transformation scenes occur off-screen. 
However, Laurel’s Mr Pryde make-up is still amazing today, 
bearing an amazing resemblance to the frightful visage John 
Barrymore employed in his version of Dr Jekyll and Mr Hyde. 
Laurel also mimics Barrymore’s mannerisms and physical 
movements, illustrating that the famed comic had a knack for 
impersonation. Even the lab set is nicely detailed and would fit 
perfectly in a straight horror or science-fiction film.

Laurel’s scenes as Pryde are the funniest in the film. It’s a 
hoot to see Laurel committing pranks and harassing people 

Seen by
Dave Oyston
and Bill Roth,
an article by

Jeffrey S Miller
in Nostalgia Digest 

(Winter 2013)
is reprinted here

Stan Laurel
. . . movie 
monster!
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in the street – almost as if we’re seeing the Mr Hyde side of 
the Stan Laurel we know and love from his later work with 
Hardy. The idea to have Pryde shoot peas at passers-by or put 
someone’s finger into a Chinese trap is brilliant, satirizing 
Barrymore and Stevenson. (The fact that many of Laurel’s 
pranks backfire adds to the comedy as well.) As if barely able 
to contain his excitement, Laurel jumps up and down before he 
pulls a gag on an unsuspecting Londoner.

The only problem with the short is the abrupt ending. Perhaps 
the last few seconds of the film are lost or perhaps it just ends as 
is but the short just seems to run out of steam, as if no one knew 
how to bring the flick to a proper conclusion.

Dr Pyckle and Mr Pryde was thought lost for many years. 
Some poor quality French prints of the film surfaced eventually. 
Kino restored the film (and its original titles) and released the 
short as part of a collection of solo Stan Laurel films.

Although the short was considered lost to the ages, it can 
be credited as a direct inspiration for Carl Reiner’s 1969 film 
The Comic, in which Dick Van Dyke plays fictional silent film 
comedian Billy Bright, with the help of clips from his past 
“films”. In one such sequence, Van Dyke spoofs Mr Hyde by 
taking the potion and transforming into the monster – until his 
girlfriend enters the room and he immediately reverts back 
to Dr Jekyll. Whenever she turns her back, he acts like Hyde, 
returning to Jekyll the moment she turns back to face him.

Dr Pyckle and Mr Pryde is a rare chance to see Stan Laurel 
at work – before his legacy-inspiring work with Oliver Hardy. 
It’s also a chance to see him in a bona fide parody of the horror 
genre, which didn’t happen very often. It may not “transform” 
your life, but it is a fun diversion for fans of classic horror – and 
classic comedy.

Twenty years of Fraternally Yours Tent
November 1992 – November 2012
August 1992: I respond to an Evening Post advert of new tent 
starting in Bristol. 8th November 1992: First tent meeting 
upstairs in Master’s snooker hall at 1 Gloucester Road. Twenty-
three members turn up. Pete Long and myself are the only 
original tent members there from the beginning. 25th January 
1993: Tent moves to the Showboat pub, also on Gloucester 
Road. We have very large attendances of at least fifty (and 
seventy on the books). Remember the laughter of Martin and 
Chris Healy. Martin is sadly no longer with us. Chris lives 
with his wife in Patchway. September 1993: Steve Gore, Bill 
Cooper and myself set up a film show at a Westbury-on-Trym 
festival weekend and pick up new members Ken Harding and 
Errol Dutton. June 1994: Have outgrown the Showboat venue 
so move to Bristol Memorial Stadium on Gloucester Road (for 
fifty-plus meetings). We had to leave when they bumped up the 
room hire to a whacking £75.00 a night. June 1995: Comedian 
Ronnie Barker donates signed Laurel and Hardy postcard, 
which raises £250 for charity. September 1996: New Grand 
Sheik is announced – Steve Gore hands over reins to Peter 
Andrews. He’s been sheiking ever since. 28th October 2002: 
First meeting at new/current venue Bristol Civil Service Sports 
Club, Filton Avenue. Pete, Bill and Steve head to Kent Laurel 
and Hardy convention for at least ten conventions over the 
years, not forgetting trips to Ulverston. 16th November 2004: 
We sadly lose loyal film projectionist Bill Cooper who had been 
with us since the start. 11th February 2008: The tent celebrates 
its hundredth film show. Grand Sheik Peter has missed one 
meeting (in February 1999). At this special hundredth meeting 
we are joined by six members of the Saps at Sea Tent, including 
the then-Grand Sheik Roger Robinson. We are even in tent 
publications. August 2010: Knowledgeable Professor Richard 
Brown sadly passes away. November 2010: We’ve had many 
laughs and drinks over the years and may it continue – all 
thanks to two gentlemen, Laurel and Hardy. November 2012: 
We are twenty years in existence as the Fraternally Yours Tent 
of Bristol. Thanks to all members who have contributed and 
helped in any way at all.

Peter Andrews
V The tent did not go ahead with its proposed twentieth birthday 

celebration in November, because of torrential rain and strong 
winds and advice not to travel. The tent met on 28th February 
this year and had a birthday cake then.

Resting
I saw this rather nice image while browsing the internet. Don’t 
know if this image is well known but I certainly can’t remember 
seeing it before.

Mark Rodgers

For art’s sake
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Stan’s Childhood DVD
Stan’s Childhood had its premiere at the Empire cinema in Wigan on 17th September 
2012 and is now available on DVD.

This tells the story of how Stan was born at his grandparents’ home in Ulverston, 
where he spent 
much of his 
childhood. Amateur 
film maker Brian 
Worthington, 
along with 
his wife Julie, 
wrote the script 
after many years’ 
research. With actors from the Wigan Film Academy, they made 
the film, depicting both modern and past times.

One morning an unexpected school closure results in Edward 
(a Laurel and Hardy fan) spending the day with his grandparents 
on a shopping trip to Ulverston. They visit Gillam’s coffee shop, 

where Granddad starts to tell Edward about his ancestral connection with the Metcalfe family. Edward visualises what life was like 
for young Stan during the late 1800s.

The film is a touch overlong and would benefit from some trimming, but there are some good moments and the film is a credit to 
all involved in view of their amateur status.

Willie McIntyre

✩✩Stan’s Childhood lasts 77 minutes and is Pal Region 2 coded. Buy from http://www.stanschildhood.com for (UK) £8.00 plus 
£1.50 p&p, or supplied in a plastic clam shell without picture cover (UK only) for £5.00 plus £1.00 p&p. USA and Europe:     
Pal Region 2, £8.00 plus £3.50 p&p.

Atoll K DVD
Cornerstone Media distribute Atoll K on 
DVD for the first time ever uncut. It is 
made from the only available film print 
of the complete US version in a length 
of approximately 100 minutes. It is the 
Director’s Cut, before it was cut down 
to the Utopia version of round about 
80 minutes. The material was digitally 
remastered to get the best possible picture 
and sound.

The language of the film is English, 
with switchable German subtitles. 

Thanks to Michael Ehret
in Laurel and Hardy Fan Club on Facebook

You can buy the full set of Larry 
Harmon’s Laurel and Hardy cartoons 
from France. Go to http://www.amazon.fr. 
The set is Coffret Laurel et Hardy dessins 
animes (2012). The price is 14.94 euros.

Antony Mitchell-WaiteF The introduction by Bart Williams is in 
English and the introduction by Maddin 
Schneider is in German. The DVD paper 
cover is printed on each side, in English 
and German. The playback is great, with scenes that I have never seen before.

After I watched Atoll K, I went to my bookshelf for The Final Film of Laurel and 
Hardy by Norbert Aping. I now have a good feeling about this “Final film of Laurel 
and Hardy”. You will too.

Dennis Moriarty

✩✩The price on amazon.co.uk is £10.45 including p&p.

Cartoons
on DVD
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DVDs in the USA
F The new two-DVD set of Charley 
Chase silent films Cut to the Chase! is now 
available for $22.46 (plus $4.00 shipping) 
on the Milestone website http://www.
milestonefilms.com. It includes a few 
films not previously available on DVD, 
such as Charley My Boy, which isn’t 
gorgeous but very rare.

The music is exceptional and offers a 
new take on the film experience.

Milestone was working on this since 
2004.

Stan Taffel

F 103 Edgar Kennedy short subjects (the 
Average Man series) are due for release in 
instalments via Warner Archives. These 
shorts were made at RKO Radio Pictures 
from 1931 till 1948. As usual with the 
Warner Archive series, these won’t be 
remastered, but always derive from the 
very best prints available.

(Roger) Robinson Crusoe Land
Mention Atoll K, Utopia or Robinson Crusoeland to most Sons 
of the Desert and they will turn their nose up and dismiss Laurel 
and Hardy’s last film as not-to-be-seen. The accepted point of 
view is that Stan looks so ill and the film is a bit messy due to 
the protracted time it took to make and language communication 
problems. If I’m honest, I have fallen into this category having 
only seen the film once on a poor quality VHS copy many years 
ago.

But I have changed my viewpoint. Why? Well, on 30th January 
I went to the National Film Theatre to watch Laurel and Hardy 
Rarities. The show was presented by archive curators, Vic Pratt 
and William Fowler, together with Laurel and Hardy aficionado 
Glenn Mitchell. This was a 35mm full-length English version, 
running for 98 minutes. Previously the only versions that most 
of us have seen are much shorter versions, which exclude 
non-Laurel and Hardy sequences which are integral to the storyline. We have been used to seeing fuzzy images perhaps from 

second- or third- generation copies. In the words of Glenn Mitchell, “This was like 
seeing the film for the first time,” as the quality of the image was superb.

Stan was ill during the making of the film and this was part of the reason for the 
delays in the production. He doesn’t look very well at all in certain scenes and it is 
hard for Laurel and Hardy fans, so familiar with his facial expression of innocence, to 
recognise this old and world-weary face as “Stan”. The other problem that mars the 
film is that the sound recordings of Laurel and Hardy and the other cast were made at 
different times and the dialogue sounds a bit uneven. But this was a brave venture to 
make a different Laurel and Hardy film after their years away from the glory days at 
Hal Roach. The storyline is good and portrays the running theme through many of the 
Boys’ films, that despite life disappointing them, kicking them in the pants (or on Atoll K 
their nearly being hung), they still have one another, the immortal Laurel and Hardy.

The film could have been wonderful; it isn’t but it is far from being their worst film. 
It has much to merit and plenty to enjoy. After the showing of this particular print, this 
Robinson Crusoe has changed his stance. No, I didn’t say pants – stance!

The rarities show also included unseen home footage of Laurel and Hardy officiating 
at a Gymkhana event in 1947 at Eastwood Park, Giffnock, Scotland and the 1932 
Tyneside footage during which Vic and Glenn spoke with authority, sharing some 
interesting information with the audience.

The Live Ghost and Saps at Sea Tents were well represented and, like the large audience, were very grateful for the British Film 
Institute in putting together this excellent show.

Roger Robinson

}}}}}

}}}}}

From our vault
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Key
✆ indicates home phone number
indicates mobile phone number
☎ indicates venue phone number       
✉ indicates e-mail address
 indicates website address

35 tents

There is no guarantee that Grand Sheiks or 
Webmasters update information regularly, so 

please contact Grand Sheiks if you are in doubt.

British Isles tent listing

Another Fine Mess Tent of 
Northern Ireland

Oasis 248, foundered November, 2004
Maynard Sinclair Pavilion, Stormont Estate, 

Upper Newtownards Road, Belfast, BT4. 
See website or magazine.

Keith Davidson, 4 Barnamaghery Road, 
Darragh Cross, Crossgar, Downpatrick, 
Co Down, N Ireland, BT30 9NA.

✆ 028 9751 9425
✉ grandsheik@anotherfinesite.com
 http://www.anotherfinesite.com

Any Old Port Tent of Warrington
Oasis 259, foundered 2006
Albion pub, 94 Battersby Lane, 

Warrington, Cheshire, WA2 7EG. 
Monthly, second Wednesday, 7.30pm.

Kevin Yates, at the above address.
✆ 01925 231820

Bacon Grabbers Tent of 
    St Helens 
Oasis 113, foundered 18th Oct, 1989
Lecture Theatre, United Reform Church, 

King Street, St Helens. Third Thursday 
in May, July, September and November, 
7pm till 9pm.

Chris Coffey, 37 Holbrook Close, St Helens,  
WA9 3XH.

✆ 01744 817130
✉ chrispcoffey@gmail.com

Beau Hunks Tent of Nottingham
Oasis 236, foundered 2000
Jaguar pub, Sandiacre, Nottingham. 

Monthly, third Wednesday, 7.30pm.
Dave Scothern, 192 Melton Road, Stanton 

on the Wolds, Nottingham, NG12 5BQ.
✆ 0115 937 3196 
✉ Dtomlinson@tinyworld.co.uk (Dave 

Tomlinson – Grand Vizier)
 http://users.tinyworld.co.uk/

dtomlinson/Index.htm (Grand Vizier)

Be Big Tent of Manchester
Oasis 26, foundered 25th February, 1977
Ashton-under-Lyne Cricket, Bowling and 

Tennis Club, Richmond Street, Off Lord 
Sheldon Way, Ashton-under-Lyne, 
Tameside. Monthly, third Monday, 
8.00pm.

Bob Hickson, 69 Bucklow Drive, 
Northenden, Manchester, M22 4WA.

✆ 0161 998 0607 
☎ 0161 330 1220
✉ robertfhickson@gmail.com

Berth Marks Tent of Ulverston
Oasis 24, foundered 5th October, 1976
Laurel and Hardy Museum, Roxy Building, 

Brogden Street, Ulverston, Cumbria. 
Open daily, February till December, 
10.00am till 4.30pm.

Marion Grave, Crake Valley House, 
Greenodd, near Ulverston, Cumbria,  
LA12 7RA.

✆ 01229 861 614 
☎ 01229 582 292
 www.laurel-and-hardy-museum.co.uk

Call of the Cuckoos Tent of 
Glasgow

Oasis 166, foundered 1993
Britannia Panopticon Music Hall, 113-117 

Trongate, Glasgow, G1 5HD. Contact 
Grand Sheik for dates.

Willie McIntyre, 39 Bankhouse Avenue, 
Largs, Ayrshire, KA30 9PF.

✆ ex-directory
☎ 0141 553 0840
✉ bowler.dessert@talktalk.net
 http://www.bowlerdessert.co.uk

Chickens Come Home Tent of 
Lancaster

Oasis 210, foundered 1998
Gregson Community Centre, Moorgate, 

Lancaster. Bi-monthly, usually last 
Saturday.

Cameron Seddon, 33 Princes Crescent, 
Bare, Morecambe, LA4 6BY.

✉ cameronseddon@btinternet.com
✆  01524 415910

Come Clean Tent of Widnes
Oasis 71, foundered March, 1987
St Basils Parochial Club, Hough Green 

Road, Widnes, Cheshire. Monthly, third 
Tuesday, 8.00 till 11.00pm.

Eric Woods, Laurel House, 102 Hough 
Green Road, Widnes, Cheshire, WA8 4PF.

✆ 0151 424 1552
✉ ericgwoods@yahoo.co.uk

County Hospital Tent of 
Bradford

Oasis 36, foundered 1979
East Bowling Sports and Social Club, 

Leicester Street, Off Wakefield Road, 
Bradford. Monthly, first Friday 8.00 till 
10.30pm.

Dave Ballard, 18 Ferndene, Bingley, West 
Yorkshire, BD16 4PW.

✉ dave.ballard@live.co.uk

Dirty Work Tent of Wigan
Oasis 277, foundered 2008
The Honeysuckle Inn, Pool Street, Wigan,               	
   WN3 5BT, second Wednesday.
Gary Winstanley, 19a Keats Ave,     

Worsley Mesnes, Wigan, WN3 5TU.
✉ dirtywork@sky.com
 http://www.dirtywork.co.nr

Early to Bed Tent of Chesterfield
Oasis 193, foundered 16th June, 1995
Tent resting
Grahame Morris, Appleton Lodge,            

87 Shuttlewood Road, Bolsover, 
Chesterfield, Derbyshire, S44 6NX.

✆ 01246 824 523 07906 267 089
✉ grahamej.morris@gmail.com

Fraternally Yours Tent of Bristol
Oasis 158, foundered 8th November, 

1992
Bristol Civil Service Sports Club, Filton 

Avenue, Horfield, Bristol, BS7 0AT. 
2013: 28th February, 28th March, 25th 
April, 26th September, 24th October 
and 28th November, 8.00pm. 

Peter Andrews, 14 Mackie Avenue, Filton, 
Bristol, BS34 7ND.

✆ 0117 979 0205
☎ 01179 514 259

Helpmates Tent of Kent
Oasis 25, foundered 1978
See website for meetings.
Rob Lewis, 63 Wollaston Close, Parkwood, 

Gillingham, Kent, ME8 9SH.
✉ laurelandhardy@blueyonder.co.uk
✉ oxford0614@aol.com
 http://www.laurelandhardy.org

Hog Wild Tent of Bishop 
Auckland

Oasis 190, foundered September, 1994
Asda, South Church Road, Bishop 

Auckland. Monthly (except January, July 
and August), first Tuesday, 7.00pm.

Tony Hillman,	160 Park Lane, Darlington,  
Co Durham, DL1 5AG.

✆ 01325 354 391.
✉ tonyman@talktalk.net 

Jitterbugs Tent of Eire
Oasis 220, foundered 1998
Irregular meetings at RTE Social Club, 

Donnybrook, Dublin 4.
Liam Muldowney, 17 The Crescent, 

Woodpark, Ballinteer, Dublin 16, Eire.
✆ 353 1 2961235 
✉ jitterbugs@eircom.net
 http://www.laurelandhardy.ie

Laughing Gravy Tent of 
Birmingham

The Forget Me Not Club, 1069 Tyburn 
Road, Erdington, Birmingham,           
B24 OTH. Monthly, first Thursday, 
7.30pm till 11.00pm.

John Ullah, 42 York Road, Erdington, 
Birmingham, B23 6TG.

✆ 0121 628 6919
✉ j.ullah@blueyonder.co.uk
 http://www.sotd.org

Laughing Gravy Tent of Tingley
Oasis 47, foundered 1981
Tingley Working Men’s Club, Bradford Road 

(near roundabout), Tingley, Wakefield. 
Eight times a year: second Monday, 
September till April, 7.30pm.

David Bulmer, 46 Churchfield Grove, 
Rothwell, Leeds, LS26 0LL.

✆ 0113 282 3632

Leave ’Em Laughing Tent of 
Merseyside

Oasis 37, foundered October, 1979
Ferndale Lodge, 15 Crosby Road North, 

Liverpool 22. First Tuesday, 7.30pm.
Tony Traynor, 539 Southport Road, 

Bootle, Merseyside, L20 0DE.
✆ 0151 476 6621
☎ 0151 281 2463
✉ TONYSLANDH@blueyonder.co.uk

The Live Ghost Tent of London
Oasis 179, foundered 1994
Calthorpe Arms, 252 Grays Inn Road, 

London, WC1X 8JR. First Saturday, 
February, April, June, August, October 
and December, 5.30pm.

Del Kempster, 112 Tudor Drive, Morden, 
Surrey, SM4 4PF.

✆ 020 871 54223
✉ delkempster@gmail.com
 http://www.liveghost.org

Men o’ War Tent of Colchester
Oasis 70, foundered 1987
Manifest Theatre, Oxford Road, 

Manningtree, Essex. Irregular, approx 
6 per year. Dates in website and 
newsletter. Saturday 7.30 till 10.30pm.

Paul Harding, 38 Kingsman Drive, Clacton-
on-Sea, Essex, CO16 8UR.

✆ 01255 429 887
✉ menowartent@hotmail.com
 http://sites.google.com/site/       

menowartent

This list was compiled by 
Grahame Morris

(Grand Sheik of the
Early to Bed Tent) and Anni.

All known British Isles tents, their meetings and Grand Sheiks

The Big Noise Tent
Helps to cater to the needs of housebound 

and disabled Sons everywhere.
Chris Coffey, 37 Holbrook Close, St Helens,  

WA9 3XH.
✆ 01744 817130
✉ chrispcoffey@gmail.com

Blockheads Tent of Edinburgh
Oasis 103, foundered 1984
Edinburgh City FC Clubrooms, 7 Baxter’s 

Place, Edinburgh, EH1 3AF. Monthly, 
except August, second Sunday, 2.00pm 
till 5.00pm.

Charlie Lewis, 70 Silverknowes Gardens, 
Edinburgh, EH4 5NG. 

✆ 0131 336 3766
☎ 0131 557 3838
✉ lewiscbl260@btinternet.com

Blotto Tent of Tameside
Oasis 137, foundered 1988
Stalybridge Railway Station Buffet Bar, 

Platform One, Ramsbottom Street, 
Stalybridge, Tameside. Monthly, second 
Wednesday, 8.00pm.

Peter Brodie, 4 Fern Bank, Stalybridge, 
Cheshire, SK15 2QY.

✆ 0161 304 7717.07702 056 556
✉ peterbrodie@gws.myzen.co.uk

Bonnie Scotland Tent of Paisley
Oasis 21, foundered 3rd May, 1976
Tartan Rose, 2 Broomlands Street, Paisley, 

Renfrewshire, PA1 2LR. Monthly, last 
Wednesday, 7.30pm.

Janice Hawton, 5 Tantallon Avenue, 
Gourock, Renfrewshire, PA19 1HA.

✆ ex-directory
✉ chonziecats@yahoo.co.uk
 http://bonniescotlandpaisley.blogspot.
    com

Brats Tent of Sheffield
Oasis 80, foundered 1988
New Crown Inn, Handsworth Road, 

Handsworth, Sheffield. Monthly, second 
Monday, 7.30pm.

Kevin Hepplestone, 138 Abbeydale Road, 
Sheffield, S7 1FF.

✆ 0114 254 8151 ☎ 0114 258 0063
✉ ollie_varadi@yahoo.co.uk
 http://www.handsworth.org.uk/

societies/sons

Busy Bodies Tent of Stourbridge
Oasis 128, foundered 1991
Stourbridge Cricket Club, High Street, 

Amblecote, Stourbridge. Monthly, 
May-Aug last Tuesday; Sept-April last 
Wednesday. Approx 7.30/8.00pm.

John Everton, 148 Oak Park Road, 
Wordsley, West Midlands, DY8 5YE.

 http://www.freewebs.com/busy 
bodiestent
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Midnight Patrol Tent of Potteries 
Staffordshire

Oasis 209, foundered 1997
New Albert, Albert Street, Newcastle-

under-Lyme, Staffs. Monthly, second 
Tuesday, 8.00pm.

Jo Mitchell-Waite, 100 Reeves Avenue, 
Upper Milehouse, Newcastle-under- 
Lyme, Staffs, ST5 9LA.

✆ 01782 661 157 07931 437 390
✉ josiebobs@yahoo.co.uk

Midnight Patrol 2 Tent of Wirral
Oasis 110, foundered 1989
Stork Hotel, 41 Price Street, Birkenhead, 

Wirral, Cheshire. Monthly, third Monday, 
8.00pm.

Averril Renton, 4 Wyndham Road, Wallasey 
Village, Wirral, CH45 8NP.

The Music Box Tent of Bolton
Foundered 25th November, 2007
Tent resting
Steve Bartley, 22 Wolsey Close, Radcliffe, 

Manchester, M26 3AG.
✆ 0161 723 4997
✉ stpbartley@aol.com

One Good Turn Tent of 
Huddersfield

Oasis 200, foundered 1995
The County Hotel, Princess Street, 

Huddersfield, HD1. Monthly, second 
Thursday, 7.30 pm.

David Barker, 52 Tom Lane, Crosland 
Moor, Huddersfield, Yorkshire, HD4 5PP.

✆ 01484 462 616
✉ general.langsdorf@gmail.com

Sailors Beware Tent of Hyde
Cheshire Ring pub, Manchester Road, 

Hyde, Lancashire. Monthly, last 
Thursday, 8.30pm. 

Graeme Green, 18 Corporation Road, 
Audenshaw, Manchester, M34 5LP.

✆ 0161 366 7583
Correspondence: Stuart Green, 184 

Victoria Street, Hyde, Cheshire,       
SK14 4DH.

✆ 0161 366 5299
07719 585840
✉ grand.sheik@sailors-beware.co.uk
✉ grand.vizier@sailors-beware.co.uk
 http://www.sailors-beware.co.uk

Saps at Sea Tent of 
Southend-on-Sea

Oasis 207, foundered 1998
Naval & Military Club, 20 Royal Terrace, 

Southend-on-Sea, Essex, SS1 1DU.
Monthly, second Sunday, 5.30 till 9.00pm.
Paul Allen, 6 Blackmoor Avenue, Canvey 

Island, Essex, SS8 0AS.
✆ 01268 683791 
 www.saps-at-sea.co.uk

Their Purple Moment Tent of 
Stranraer

Oasis 115, foundered 1989
The Grapes, Bridge Street, Stranraer. 

Monthly, First Tuesday, 8.00pm.
Dougie Brown, Laurel Bank, 13 Greenside, 

Girvan, KA26 9BH.

✆ 01465 712 180075007 03882
✉ DSB1971@sky.com

Way Out West Tent of West 
Bromwich

Oasis 284, foundered 5th April, 2007
The Wheatsheaf Public House, Carters 

Green, West Bromwich, B70 9QW. 
Monthly, last Wednesday.

Phil Ruston, 5 Akrill Close, Black Lake, 
West Bromwich, West Midlands, B70 9SU.

☎ 0121 553 42207759 670 901.
✉ phil.ruston@talktalk.net

Intra-Tent 
Journal
The latest 
Intra-Tent 
Journal (issue 
no 149, Summer 
2013) has 
extensive news 
about the 19th 
International 
Convention, 
being held in 
Hollywood in 
July 2014.

There are 
articles on the 
making of Pack 

Up Your Troubles, Grady Sutton (who played Eddie Smith 
in that film), Henry Brandon (Barnaby in Babes in Toyland) 
and Charlotte Henry (Bo Peep in the same film) and 
problems with the filming of Babes in Toyland.

There is a profile of Gary Russeth of the Berth Marks 
Tent in Harlem, many snippets from the electronic news 
bulletins from Gino Dercola, and a review of Irv Hyatt’s 
book on Jimmy Murphy. There are regional news roundups 
from Chris Coffey, Alessandro Santi, Flip Lauer, Dean 
Edward Cartier and Gary Cohen.

�� For subscription rates to the Intra-Tent Journal, 
contact Del Kempster (address on page 58)            
or Scott MacGillivray,  PO Box 2101, Natick,     
MA 01760, USA.

Jeff in
California Suite
On 25th November four Saps 
went to see Jeffrey Holland 
at The Mill at Sonning (near 
Reading) performing in 
California Suite. Jeff was 
in his element in this clever 
and funny quartet of stories 
written by Neil Simon. After 
the performance we went to 
the nearby pub for some liquid 
refreshment together.

Roger Robinson

Fine detail
I own a Sons of the Desert 
fez used by an unknown 
actor from that movie. On 
the top of my fez there are 
160 tiny holes. They are in 
4 circular patterns (40 holes 
per circle). My guess is that 
this was done by the Western 
Costume Company in order 
to keep the actors a bit cooler 
while filming under the hot 
studio lights. It is just another 
feature that is not visible when 
you watch the film. Certain 
details like this can only be 
found while inspecting such 
memorabilia in person.

Jeffrey Veroff

Spotted on Facebook

Laurel Hardy Archive 
is proud to present the 
first official portrait of 
Kate and William’s baby 
boy, the future Prince of 
Cambridge

(24.07.13.)

Comics inspire
new show
Little Britain’s Matt Lucas’s 
new television programme, 
Pompidou, was inspired by 
both Stan Laurel and Rowan 
Atkinson.

Matt Lucas said Stan 
Laurel’s comedy routines and 

Consett-born actor Rowan Atkinson’s Mr Bean inspired his new 
show. The show will be called Pompidou after its main character 
and features silent comedy.

Stan, part of the famous Laurel and Hardy double act, was 
noted for his slapstick routines sometimes without a word being 
spoken. And Rowan’s Mr Bean sketches rely on silent humour.

Matt said: “I’m delighted to be back at the BBC with another 
show full of new characters – 
however, unlike Little Britain 
and Come Fly With Me, this 
one has no dialogue at all. 
I’ve always been a huge fan of 
the visual comedy of Charlie 
Chaplin, Laurel and Hardy and, 
of course, our very own Mr 
Bean.”

Stan Laurel was born in 
Ulverston, Cumbria, in 1890.

www.chroniclelive.co.uk 
(26.03.13.)

The Laurel and Hardy feature 
Way Out West was not the first
to bear that title. It was used 
for an early talkie in 1930 and
before that for a silent two-reeler 
which featured comedian Hank 
Mann in 1920.

And finally

Sons of the Desert
p60 e
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Members of Hollywood’s famous American Legion 
Post, numbering more than one hundred, appear in 
atmospheric roles. Included in the group are a drum 

and bugle corps, chanters and a drill team. The Santa Monica, 
California, Lodge of Elks is also represented in the picture 
in parade scenes which were photographed during a state 
convention of the antlered herd in the bay city a few months 
ago. During the actual filming more than one thousand extra 
people were given employment as members of the supporting 
cast.

Shortly after production was started at the Hal Roach studios 
in Culver City, California, it was decided by company officials 
that the street scene erected on the lot several years ago was not 
sufficiently modern to be used in the comedy team’s picture. 
Street sets, representing a cost of thousands of dollars, are not 
constructed “overnight” and as the company was scheduled 
to be ready to move into this exterior scene within ten days, 
the officials were in a quandary. They could either rent some 
other studio’s street scene or construct a new one of their own, 
providing the job could be rushed to completion within the 
limited time. When the latter course of action was agreed upon, 
four crews of workmen, each working six hour shifts, were 
put to work and within nine days the job was finished. Besides 
constructing more than 500 feet of modern building fronts, 
dressing more than a dozen store windows and decorating the 
buildings appropriately, asphalt paving was applied to the street 
proper for a length of two city blocks and electrical wiring for 
illumination purposes was installed.

One of the most humorous sequences in the picture transpires 
in a sadly-neglected attic. To carry out the illusion of its disuse, 
it was essential that cobwebs should hang from the eaves and 
rafters. With the aid of a specially devised power spray gun, 
which operates on the same principle as candy floss machines, 
dozens of simulated cobwebs – sufficiently realistic to intrigue 
the most wary spider – transfigured the newly-constructed 
garret. A mixture of glue and white lead with one other secret 
ingredient, shot through the power spray and diffused by means 
of centrifugal force, was all that was necessary to create the 
webs. A few days after Laurel and Hardy completed work in 
the attic sequence, one of the workmen on the stage where the 
set was still standing noticed that several of the large webs 
which had been broken during the filming had been completely 
repaired. Curious, he investigated further, and – believe it or 

Sons of the Desert (1933)
From the film’s pressbook

not – he found two dead spiders in one of the artificial networks, 
indicating that the reconstruction work had been carried on by 
these valiant if gullible Arachnida.

For the first time in his career since he attained stardom, 
Charley Chase, popular Hal Roach comedian, is appearing 
in the cast of a picture other than his own. Reading the script 
of Sons of the Desert, Chase was intrigued by a “good time 
Charlie” part in the story and he immediately sought out director 
William Seiter and suggested that he be given the role. When 
Seiter recovered from the shock of a star offering to appear in 
support of others, he immediately secured Charley’s signature 
and then asked the actor to explain himself. “Why, there’s no 
catch to it,” explained Chase. “I’m delighted at the opportunity 
to work with Stan and Oliver and the part, as I see it, is made 
to order for me.” He and Laurel and Hardy have been warm 
friends since they first met on the Roach lot and each is an 
admirer of the other’s peculiar comedy talents. There has never 
been any professional jealousy among the three funsters and on 
many occasions they have exchanged ideas for their respective 
comedy offerings.

Laurel and Hardy believe the best comedy is spontaneous 
and that the script should be followed closely only if no better 
ideas are forthcoming during production. They assert that 
comedy action that has been rehearsed too thoroughly is caught 
by the camera in such a manner that it appears mechanical and 
therefore forced.

To save time and money, most scenes that take place in the 
same locale are shot at the same time in modern motion picture 
making. But Laurel and Hardy refuse to follow this procedure. 
Arguing that their comedy depends considerably on spontaneity 
and that they find it frequently necessary to change various 
situations and gags in the script as they progress, this team of 
funsters insist on producing their film from continuity. That 
is they make each scene in chronological order. Naturally this 
is a far more costly process. It means many additional shifts 
of lights, sound equipment and other paraphernalia; also the 
carrying of people, until the entire film is completed, who 
otherwise would be discharged as soon as the various scenes 
they were registered in had been shot.

Often, upon the completion of one of their pictures, either one or 
both of the comedians are a mass of black and blue spots, to say 
nothing of minor lacerations and scratches. They ruin several 
suits of clothes in their work during the course of the year.


